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 Courses that meet Common  

Curriculum Requirements 
 

Humanities (HM): 

ENGL: 120B, 120F, 221, 222A, 223C, 286, 348A, 383, 386 

 

Gender (GE): 

ENGL: 221, 222A, 223C, 386 

 

Intercultural (IC): 

ENGL: 221, 383 

 

Experiential Learning (EL): 
ENGL: 214, 206 

 

 
*pending 
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 Courses Required for the  

Major(s) 
 

Gateway Courses 

See pages 13-15 

 

English 243:  Literary Theory and Criticism 
See page 16 

 

English 213: Creative Writing– Fiction and Poetry 
See page 17 

 

English 311:  Writing Essays 
See pages 20-21 

 

English 365:  Current Issues in  

Literary Studies 
See page 28 

 

English 383: Post-Colonial Literature 
See page 29 

 

English 387: Linguistics 
See page 31 

 

Capstone 
See page 32 
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English Major: 40 Credits 

Students who entered in Fall 2011 or later 
 

Requirements: 

 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 
           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of Capstone: 

ENGL 365: Capstone   

HONR 398 Honors Senior Essay, Research or Creative Project 

EDUC 362 Student Teaching 

 
20 additional credits of English electives: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

           

At least 16 credits of coursework counted toward the major must be 300-

level:           

ENGL _____; ENGL _____; ENGL 311; Capstone 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 
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English Major with Creative Writing Concentration:  

44 Credits 

Students who entered in Fall 2011 or later 
 

Requirements: 

 

_____ 4 credits of ENGL 213: Creative Writing—Fiction and Poetry 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 
_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of ENGL 313: Advanced Creative Writing 

 

_____ 4 credits of Capstone 

ENGL 368: Creative Writing Capstone   

HONR 398 Honors Senior Creative Project 

 

 

16 additional credits of English electives*: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____      

*Students may apply 4 credits from COMM 245: Media Writing; COMM 345: 

Advanced Media Writing; or THEA 211: Playwriting 

 

At least 16 credits of coursework counted toward the major must be 300-

level:           

ENGL _____; ENGL 313; ENGL 311; Capstone 

 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 
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English Major: Concentration in English – Communication 

Arts/Literature for 5-12 Education Licensure (44 credits) 
 

Students who entered in Fall 2013 or later 

 

Required Courses: 

 
_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits ENGL 382: Race and Ethnicity in U.S. Literature or ENGL 

383: Post-Colonial Literature 

 
_____ 4 credits of ENGL 387: English Language (Linguistics) 

 

_____ 8 credits of required courses from the Communication Department+  

2 credits of COMM 200: Public Speaking 

2 credits of COMM 252: Listening 

4 credits of COMM 103: Mass Communication 

 

_____ 4 credits of EDUC 362 (Capstone) 

 

_____ 8 additional credits of English electives* 

ENGL _____ 
ENGL _____ 

 

*The English Department strongly recommends ENGL 352: Shakespeare as 4 

of these credits. 

+ These courses count toward the English major only for students who 

complete the Education    

    minor 

 

See also the Education Department's listing of courses required for a 5-12 

licensure. 
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 English Minor (20 credits) 

Students who entered in Fall 2011 or later 
 

_____ 20 credits of English courses, including at least 12 at the upper-

division level* 

 ENGL ____ 

 ENGL ____ 
 ENGL 3___ 

 ENGL 3___ 

ENGL 3___ 

 

*The English Department strongly recommends that students take English 311. 

 

Students may apply only one course from 120-124 toward the minor. 

 

 

Writing Minor (20 credits) 

Students who entered in Fall 2011 or later 
 

 

_____ 12 credits of writing courses within the English major*+ 

 

 ENGL ____ 

 ENGL ____ 

 ENGL ____ 

 

*Students may substitute COMM 245: Introduction to Media Writing and 

COMM 345: Advanced Media Writing 

+ The English department strongly recommends that students take English 311. 

 

_____ 8 additional elective English credits 

  

ENGL ____ 

 ENGL ____ 
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 100-Level Courses 
 

 

English 120B-01A: Fiercely Funny Fiction 

(HM) 
 

Days: MWF     Professor: Cynthia Malone 

Time: 11:30-12:25    Office: Quad 357B 

Room: Quad 339 

 

 

 Imagine spending a semester reading novels about war, violence, and 

family strife. Would you descend into a slough of hopelessness and suffering? 
Not in this course. We’ll read novels by writers who use the devices of humor 

to explore deeply serious matters. Consider, for example, Joseph Heller’s 

Catch-22, the novel whose title became the phrase for irresolvable, absurd, 

even deadly bureaucratic tangles. In Heller’s novel, a military pilot who fears 

danger and refuses to fly bombing missions is sane, so he must fly more mis-

sions; a pilot willing to fly dangerous bombing runs is insane and eligible for 

grounding: “All he had to do was ask; and as soon as he did, he would no long-

er be crazy and would have to fly more missions.” We’ll read short stories and 

novels that use black humor, satire, parody, and other modes of humor to 

evoke laughter and to provoke thought about social institutions, ethical norms, 

and everyday choices.  
 

 Readings will include Voltaire’s Candide; Mark Haddon’s The Curi-

ous Incident of the Dog in the Night-Time; Nick Hornby’s How to Be Good; 

and Zadie Smith’s White Teeth.  
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 English 122G-01A: Modes of Allegory 

  
Days: MWF    Professor: Jessica Harkins 

Time: 12:40-1:35    Office: Quad 350B 

Room: Quad 361 

 

 

 The word “allegory” derives from the Greek terms “allos,” other, and 

“agoria,” speaking. 

   

 Most works of literature employ a kind of “other-speaking”, such as 

metaphor or allegory, in order to create meaning.  In this course we will read 

selected works of fiction and poetry with an eye to figurative language and 

meaning.  Without eliminating the surface meaning, we will examine the ways 
in which literature additionally means and how we understand it.  As a member 

of the course, you may expect to read medieval to contemporary texts, and to 

become familiar with different allegorical modes.   

 

 This introductory course investigates the commonly felt frustration 

that literary works hide meaning and the vague sense that these works (like all 

art) mean whatever the viewer decides.  The belief that authors hide meanings 

within texts grows out of allegorical habits of reading that can be traced back 

to the typological imagination of the medieval period—when allegory was in 

its heyday.  By reading such early allegorical texts, we can learn to recognize 

overt and clear forms of allegory and to discern the meanings intended by their 
(often dogmatic) authors.  Reading more contemporary works, we can under-

stand allegory as less all-encompassing by identifying it as a discrete facet of 

larger narratives: for instance, the mixture of realism, fantasy and allegory that 

occurs in Carlo Collodi’s Pinocchio; the questioning (rather than positing) of 

allegorical truth in The Scarlet Letter; and the plural rather than singular mean-

ing of personification allegories in Italo Calvino’s The Nonexistent Knight & 

The Cloven Viscount.  These examples help us to grasp more concretely how 

the figurative as well literal language of a text reveals, rather than obscures, its 

subject. 
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 Gateway Courses 
 

 

English 221E-01A: Masterworks of Modern 

World Literature (GE) (IC) (HM) 
 

Days: TR    Professor: Christina Tourino 

Time: 12:45-2:05    Office: Quad 352C 

Room: Quad 365 

 

 

 In this course we will read some Masterworks of Western literature 

and drama in translation. Our reading list includes some very famous texts, and 
other equally fascinating reads that may be less familiar to you. Our texts come 

from Europe, Mexico, Colombia, and Brazil and may include: Voltaire’s Can-

dide, Flaubert’s Madame Bovary, Machado de Assis’ The Posthumous Mem-

oirs of Bras Cubas, Chekov’s Uncle Vanya, Kafka’s The Trial, Freud’s Civili-

zation and its Discontents, Camus’ The Plague, De Beauvoir’s The Second 

Sex, Rulfo’s Pédro Páramo, García Márquez’ Chronicle of a Death Foretold, 

Lispector’s Hour of the Star, and Calvino’s Once Upon a Winter’s Night a 

Traveler.  

 

This course carries GN, IC, and HM designations. It is also cross listed with 

GWST. 
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English 222A-01A: English Renaissance  

Literature (HM) (GE) 
 

Days: TR    Professor: Matthew Harkins 

Time: 9:35-10:55    Office: Quad 352C 

Room: Quad 349 

 

 

 From the 1580s to the 1680s England experienced an unprecedented 

literary renaissance, as writers resurrected and reimagined classical literary 

forms to fit new cultural, political, and social pressures. We’ll read and consid-
er texts within this historical context, from the sonnet sequences of Lady Mary 

Wroth and Sir Philip Sidney, to epics such as Edmund Spenser’s The Fairie 

Queene and John Milton’s Paradise Lost, pastoral and country house poems 

by Aemilia Lanyer, Ben Jonson, and Andrew Marvell, the religious lyrics of 

John Donne and George Herbert, the occasional verse of Mary Herbert and 

Katherine Philips, and the Restoration-era work of John Wilmot (the Earl of 

Rochester) and Aphra Behn. 

 

This course carries HM and GE designations.  
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English 223C-01A: Revolutionary  

Americas (HM) (GE) 
 

Days: MWF    Professor: Yvette Piggush 

Time:12:40-1:35    Office: Quad 352B 

Room: Quad 365 

 

 

 “How is it,” the English writer Samuel Johnson asked in 1775, “that 

we hear the loudest yelps for liberty from the drivers of Negroes?” Johnson’s 

stinging question reveals that the struggles for political independence in the 
Americas were inextricably intertwined with the existence of slavery. We will 

examine how discourses of race, masculinity, and femininity shape ideas of 

liberty in the United States, Haiti, and the British West Indies. We will then 

trace the repercussions of these discourses through the British abolition of slav-

ery in 1833 to the end of slavery in the United States during the Civil War.  

 Our discussions will focus on the messy and incomplete processes of 

social and personal transformation using a wide range of readings, from Thom-

as Paine’s famous pamphlet Common Sense (1776) and Benjamin Franklin’s 

Autobiography (1790) to fictional works that shed light on revolutionary roads 

not taken, such as Leonora Sansay’s Secret History (1808) of the Haitian Revo-

lution and Herman Melville’s short story “Benito Cereno” (1855). 
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English 243-01A: Literary Theory and  

Criticism 

 
Days: TR      Professor: Michael Opitz 

Time: 11:30-12:50     Office: RICH N27  

Room: BAC A104 

 
 

 My approach to the study of critical theory echoes Charles Lemert’s 

assertion “Social Theory is a basic survival skill.” From Karl Marx’s revolu-

tionary vision of the state to Donna Harraway’s revolutionary vision of female 

identity, this course will explore some of the theoretical work that has sought 

to define connections between the material conditions of human lives, the in-

stitutions and domains that people negotiate daily, and the ideas, values and 

perceptions that inform judgments about meaning. The course will follow a 

general trajectory from Marxist thought through structuralism to contemporary 

cultural studies, and it will aim to introduce students to theoretical work based 

in several disciplines: history, biology, linguistics, and literary studies among 
them. Readings will include works by Karl Marx and Friedrich Engels, Ferdi-

nand de Saussure, Walter Benjamin, Antonio Gramsci, Virginia Woolf, Ro-

land Barthes, Gregory Bateson, Michel Foucault, Audre Lorde, Terry Eagle-

ton, Gayle Rubin and Donna Harraway. We will also apply insights drawn 

from theory to a variety of texts—including fiction, selected poetry, selected 

popular music and film (to be determined at a later date).  

 

 Intense and focused discussion is central to this course. Requirements 

include excellent preparation (reading and notes), lively participation in the 

leadership of discussions, four short essays and a longer documented essay. 

The major text for the course is Terry Eagleton, Literary Theory: An Introduc-

tion.  
 

This course is an English major requirement. 
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Writing Courses:  

Lower Division 
 

 

 

English 206-01A: Creative Writing: Clinical 

Encounters (EL) 

 
FOR PRE-HEALTH SCIENCE MAJORS 

 

Days: TR     Professor: Christopher Bolin 

Time: 9:35-10:55    Office: Quad 359D 

 

 

 English 206 is a year-long, creative-writing course for pre-health sci-

ence majors, which offers a sustained, clinical experience. Students learn to 

guide patients through creative-writing exercises, at local clinics, while devel-

oping their own writing lives. This course helps future clinicians learn to com-

municate with precise imagery and metaphors, while revealing connections 
between the practice of medicine and the arts of poetry and fiction. Additional-

ly, this course helps students see “patients” as people who are not defined by 

their diseases while increasing students’ capacity for working with ambiguity 

(moral, creative, and narrative).  

 

This course fulfills the Experiential Learning (EL) designation. 
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English 213-01A: Creative Writing: Poetry/

Fiction 
 

Days: TR    Professor: Mathew Callahan 

Time: 11:10-12:30    Office: Quad 355D 

Room: Quad 347 

 

 

 Creative Writing 213 is a participatory course where each student will 

study and practice the art of fiction and nonfiction writing. Much of the class 

will follow the workshop method and emphasis will be on the process – read-
ing, writing, responding to feedback, revision -- necessary to produce quality 

student work. Students will also read and respond to successful examples of 

each genre from assigned texts. The first portion of the semester will be devot-

ed to nonfiction, the second portion fiction, and by the semester’s end each 

student will have written a collection of polished, revised creative work. A 

reading will complete the experience. 

 

 

Texts to be announced. 
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English 213-02A: Seminar in Creative  

Writing 

 
Days: MWF    Professor: Rachel Marston 

Time: 1:50-2:45    Office: Quad 357A 

Room: Quad 341 

 

 
 Writing has so much to give, so much to teach, so many surprises. 

That thing you had to force yourself to do – thee actual act of writing – turns 

out to be the best part. It’s like discovering that while you thought you needed 

the tea ceremony for the caffeine, what you really needed was the tea ceremo-

ny. The act of writing turns out to be its own reward. – Anne Lamott, Bird by 

Bird 

...in order to write, one must not be lazy, and that is precisely one of the diffi-

culties of writing…because it must span zones of very hard work, with the 

risks that that entails; the longings and threats of idleness… -- Roland Barthes, 

“Dare to be Lazy” 

 In our Seminar in Creative Writing, we will delve deeply into the act 

of writing. We will explore poetry and fiction through the reading of published 

work and the writing (and revising) of poems and stories. We will discuss lan-

guage, voice, and form. We will investigate how poems and stories work. And, 

most importantly, we will write. A LOT. The class will include daily writing 

exercises, discussion of craft and construction, and writing homework, as well 

as larger creative projects in poetry and fiction.  

 The class will enable you to participate in a community of writers, 

situate yourself in a tradition of other writings, and practice the important and 

exciting art of revision.  

 Together we will create a space where imagination, play, and explora-

tion through language take precedence in our daily lives and keep us present in 

the world and in the word.  
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English 214-01A:  

Writing the Experience (EL) 
 

Days: TR     Professor: Christopher Bolin 

Time: 8:00-9:20     Office: Quad 359D 

Room: Quad 349 

 

 

 In this course, students explore their own poetry and fiction while 

getting to teach creative writing to local fifth-graders. This course helps stu-

dents better their writing of poetry and fiction and helps them develop the 
skills to teach creative writing. Students participate in writing workshops and 

closely examine published stories and poems. Additionally, we spend a num-

ber of our class meetings leading creative-writing sessions at a local, elemen-

tary school. Ultimately, this course helps students see how "service" and "art" 

complement one another. This course helps students write stronger poems and 

stories and connects them with a community of engaged peers. 

 

This course fulfills the Experiential Learning (EL) designation. 

 

This course has a $35 supplemental fee for background checks and transporta-

tion costs.  
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 Writing Courses:  

Upper Division 
 

 

 

English 311-01A: Writing Essays 
 

Days: TR    Professor: Mathew Callahan 

Time: 2:20-3:40    Office: Quad 355D 

Room: Quad 341 

 

 

 Simply stated, the goal in Writing Essays is to write well, to place one 

word after another in a unique and careful way so that not only will the reader 

understand the message conveyed in a given essay, but they might understand 
something of the messenger as well. How is this done?  

 

 It is not an easy task or one that is undertaken lightly. There are many 

aspects a writer must consider and some of these will be explored during the 

semester. Word choice will be discussed and examined since, like fingerprints, 

each word leaves an individual imprint along an essay’s path. Style, the unmis-

takable scent of a writer, will be developed too since it is often the case that 

how an essayist writes is every bit as important as what an essayist writes. Fo-

cus, consistency, authority and self-discovery all must be factored into the 

equation, too. Indeed, it is the process of self-discovery or self-exploration that 

can be at once the most maddening and most rewarding aspect of the essay 
writing experience.  

 

 The class format will be a blend of reading and discussion of our 

texts, brief writing exercises, peer workshops, in class readings and confer-

ences with the instructor. Our readings will provide examples of some of the 

finer essayists of our time and will serve as guides for what a truly great essay 

can do. But the primary concern of the class will be on the creation and refine-

ment of our own work so that, by the semester’s end, each student will be able 

to trace back, word by word, their own unique and carefully crafted written 

landscape. 

Texts to be determined 
 

Additional texts TBA. 
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English 311-02A: Writing Essays 

 
 

Days: TR    Professor: Matthew Harkins 

Time: 12:45-2:05    Office: Quad 352C 

Room: Quad 341 

 

 

 Put simply, we’ll be committing “creative nonfiction.” Like the writ-

ers we’ll be reading, we’ll try to discover exactly what we want to say—and 

then say it so well that others will want to read our writing. 
 

 In inventing the essay as we know it, Montaigne noted how his work 

remained provisional and exploratory—“essays” or attempts at his subject. In a 

very real sense these qualities stemmed from his drive to keep diving deeper 

and deeper into his prose to try to discover what it was exactly that compelled 

him to write in the first place. Subjects are difficult like that. E.B. White, writ-

ing about the first moon landing, went through multiple drafts, writing and 

rewriting until finally satisfied with his narrative tone—and thus understood 

what it was he wanted to say.  

 

 We’ll be paying a good deal of attention to how this “what” takes 
shape largely through “how” an essay comes together; form cannot be separat-

ed from content. Small, telling details, precisely rendered, ground one’s work 

in the world, letting a series of thoughts take root. Developing this precision 

will be at the heart of our writing. Everything submitted this semester should 

be the product of multiple drafts—some turned in, some not—as, apprentices 

of a demanding craft, we hone our skills. 
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English 315B-01A: Editing and Publishing 

 
Days: MWF     Professor: Cynthia Malone  

Time: 1:50-2:45     Office: Quad 357B 

Room: Quad 349 

 

 

 With the publishing industry in rapid flux, book publishers knit their 

brows and try to forecast demand for printed books and e-books. Every predic-

tion prompts a new round of hand-wringing about the future of the book. 

 

 The shift from print to electronic formats has had—and continues to 

have—enormous consequences for the publishing industry. Claims that this 

shift spells the death of books, however, demand careful examination. In Eng-
lish 315, we’ll explore the rapidly changing book-publishing industry, looking 

closely at the ways in which industry developments and new technologies af-

fect writers, readers, and publishing companies. We’ll begin by studying the 

traditional book-publishing model, and then we’ll study the effects of digital 

technologies on the transmission of writers’ works to audiences of readers. By 

the end of the semester, we may not arrive at certain answers about the future 

of book publishing, but we’ll understand many of the forces that will shape 

that future. 
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 Electives: Lower Division 

 
English 286-01A: Intro to Film Studies (HM) 

Days: MWF    Professor: Luke Mancuso 

Time: 1:50-2:45     Office: Quad 355B  

Room: Quad 360 
Lab: M 4:00-6:15 (Quad 346) 

 

 

 Welcome to Film Heaven: An Introduction to Active Spectatorship. In 

film heaven, we will go beyond the level of ―two thumbs up‖ and will work 

toward a more theoretical and historical understanding of Hollywood film and 

film history. Students will gain an understanding of the history of film in the 

U.S. and abroad, and we will look at aesthetic and technical aspects of 

filmmaking. Students will also become familiar with film terminology. 

2G2BT.  

 
 We will watch many cinema masterworks in the course of the semes-

ter, and there will be a lab scheduled for this purpose. We will also read film 

theory, reviews, and other texts to broaden our understanding of the medium 

and its genres. Attendance at film lab is mandatory.  

 

 Students will do presentations, writing, and will be expected to partic-

ipate actively in our discussions. They will also be expected to keep up with 

readings and screenings. There may be a nominal cost for photocopied materi-

als.  

 

Attention: This course requires vigorous and active participation.  

 
This course is cross-listed with COMM 286. 

 

Theory and Culture: Upper Division 
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English 286-02A: Intro to Film Studies (HM) 

Days: MWF    Professor: Luke Mancuso 
Time: 3:00-3:55     Office: Quad 355B  

Room: Quad 360 

Lab: M 4:00-6:15 (Quad 346) 

 

 

 Welcome to Film Heaven: An Introduction to Active Spectatorship. In 

film heaven, we will go beyond the level of ―two thumbs up‖ and will work 

toward a more theoretical and historical understanding of Hollywood film and 

film history. Students will gain an understanding of the history of film in the 

U.S. and abroad, and we will look at aesthetic and technical aspects of 

filmmaking. Students will also become familiar with film terminology. 

2G2BT.  
 

 We will watch many cinema masterworks in the course of the semes-

ter, and there will be a lab scheduled for this purpose. We will also read film 

theory, reviews, and other texts to broaden our understanding of the medium 

and its genres. Attendance at film lab is mandatory.  

 

 Students will do presentations, writing, and will be expected to partic-

ipate actively in our discussions. They will also be expected to keep up with 

readings and screenings. There may be a nominal cost for photocopied materi-

als.  

 
Attention: This course requires vigorous and active participation.  

 

This course is cross-listed with COMM 286. 

 

Theory and Culture: Upper Division 
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 Electives:  

Upper Division 
 

 

English 340-01A: Topics in Brit Literature: 

Medieval Quests 
 

Days: TR    Professor: Jessica Harkins 

Time: 12:45-2:05    Office: Quad 350B 
Room: Quad 347 

 

 

 By reading the Arthurian Romances and medieval epics, this course 

explores heroic masculinities of the medieval world. Through the lens of the 

knight’s quest, we examine representations of women, Christianity versus the 

monstrous (the Other), and medieval world maps and landscapes to discover 

the fine lines the knight must tread between glory and ruin. Texts will include 

Le Morte D’Arthur, Sir Gawain and the Green Knight, The Romances of Chré-

tien de Troyes, The Lais of Marie De France, Tristan and Isolde and The Song 

of Roland. The knight’s quest tends to be cyclical in nature until he undergoes 
change—often at personal sacrifice—for which his reward is Christian enlight-

enment rather than material gain. Reading critical texts such as Northrup 

Frye’s The Secular Scripture, we will explore theories of the quest as night-

mare, how the familiar becomes strange (the uncanny), and fears surrounding 

mixed blood. (If you are a fan of Game of Thrones  [dragons], Lancelot and 

Guinevere, or medieval mystics, you’ll be among your people.) 
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 English 348A-01A: Self-Made Americans 

(HM) 
 

 

Days: MWF    Professor: Yvette Piggush 

Time: 3:00-3:55    Office: Quad 352B 

Room: Quad 343 

  

 

 Do we make ourselves or do we become what we already are? Do we 

have a right to be whoever we want to be? Are our identities fact, fiction, or 
something else? The Americas have long served as a space where men and 

women struggled with these questions and with their uneasiness about just how 

far self-made people could go. In the United States, we know part of this de-

bate today as the American Dream, the idea that anyone can remake herself 

and move from “rags to respectability” through “pluck and luck.” This class 

examines the development of the American Dream in fictions about self-made 

men and women. We will read the most famous stories of self-made men in 

Benjamin Franklin’s Autobiography (1790) and Horatio Alger’s novel Ragged 

Dick (1867).  

 

 We will also analyze a wide variety of other works that expand, trou-
ble, or satirize this model of success. These texts include the Robinson Crusoe-

inspired fantasy The Female American (1767); The Contrast (1787), an early 

American drama; the seduction novel The Coquette (1797); Thoreau’s Walden 

(1854), and Solomon Northup’s Twelve Y ears a Slave (1853). We will explore 

these texts with attention to their historical and material contexts, but making 

your own hut on the banks of Lake Sagatagan is strictly optional.  
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English 383-01A: Postcolonial Theory and  

Literature (HM) (IC) 

 
Days: MWF      Professor: Madhu Mitra 

Time: 9:30-10:25     Office: RICH P28 

Room: HAB 121 

 

 [T]he accession to independence of the colonial countries places an 
important question before the world.... The fundamental duel which seemed to 

be that between colonialism and anti-colonialism, and indeed between capital-

ism and socialism, is already losing some of its importance. What counts to-

day, the question which is looming on the horizon, is the need for a redistribu-

tion of wealth. Humanity must reply to this question, or be shaken to pieces by 

it.  

   --Frantz Fanon, The Wretched of the Earth 

 

 Fanon's comment serves as a point of entry for this course. Gesturing 

towards a “postcolonial” world, Fanon identifies the need for a global, not na-

tional, resolution for the problem of unequal distribution of wealth which Eu-
ropean imperialism had created. It’s an urgent matter for all humanity, he 

warns. Today, when we confront the devastating consequences of global ine-

qualities, Fanon’s warning rings as true as it did in the 1950s when formal or 

territorial colonization was coming to an end and the “Third World” was 

emerging. Fanon’s way of seeing the world—not as discrete units of nations 

and cultures, but as people and communities located unequally in the global 

networks of commerce and power—is a foundational concept in postcolonial 

studies.  

 

 Postcolonial studies is a dynamic and multidisciplinary field that has 

given rise to some of today’s most innovative and influential theories of cultur-

al production. This class is intended to serve as a general introduction to post-
colonial literature and theory. Toward that end, we will read some great novels 

by postcolonial authors, grapple with some thought-provoking theory, and 

watch some stirring films. We will pay special attention to the imperatives of 

globalization and how they are shaping the future of postcolonial studies.  

Our texts will include Frantz Fanon’s, The Wretched of the Earth, Harris Wil-

son’s, Palace of the Peacocks, Chinua Achebe’s, Things Fall Apart, Chris Aba-

ni’s, Graceland, Chimamanda Adichie’s, Half a Y ellow Sun, Achmat 

Dangor’s, Bitter Fruit, Jamaica Kincaid’s, A Small Place, and Michelle Cliff’s, 

No Telephone to Heaven. 

 

This course carries an HM and IC designation. 
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English/Communication 386-02A: Studies in 

Film (HM, GE) 

Films About Rock and Roll 
 

Days: TR      Professor: Michael Opitz 

Time: 2:20-3:40      Office: RICH N27 

Room: Quad 346 

Lab: R 3:50-6:00 (Quad 346) 
 

 

 Walter Benjamin has noted that “in the case of films, mechanical re-

production is not, as with literature and painting, an external condition for 

mass distribution. Mechanical reproduction is inherent in the very technique of 

film production. This technique not only permits in the most direct way but 

virtually causes mass distribution.” If film is the first art form to be inherently 

mass produced, recorded rock and roll music must be a close second. This 

course seeks to create a dialogue between film and rock music—a dialogue that 

emerges from theoretical premises such as Benjamin’s. The course will follow 

a loose chronological trajectory of film that leads from a documentary about 
influential blues artist Chester Burnett (Howlin’ Wolf) through early films 

about Elvis and the Beatles. The centerpiece films of the course will be Rude 

Boy (The Clash) and The Harder They Come (classic reggae film) and The 

Commitments (soul music in Dublin). The course will seek to create a conver-

sation between the material culture of rock and roll and the material culture of 

film. Theoretical readings will be drawn from the work of Gayle Rubin, Grego-

ry Bateson, Walter Benjamin, Theodore Adorno, Greil Marcus, Lester Bangs 

and others. Films will include feature films, documentaries and 

“rockumentaries’ such as This is Spinal Tap. The goal of the course is to learn 

to read these two forms of expression in light of the contexts of “the age of 

technological reproducibility”—contexts which have created and maintained 

both rock music and film. 
 

 The course will be discussion centered with occasional lectures. 

Grade will be determined by intelligent participation in the class conversation, 

short papers and a longer, theoretically-based documented essay.  
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English 387: Introduction to Linguistics 

 
Days: TR     Professor: Ellen Lucast 

Time: 8:00-9:20          

 
 

 Linguistics, as a discipline, is the scientific study of human language. 

This course will cover the core of linguistic study: phonetics and phonology 

(sounds and sound systems), morphology (word shapes), syntax (sentence 
structure), semantics (the meanings of linguistic forms), and pragmatics 

(meaning in context). We'll also look at a wide variety of other topics including 

sociolinguistics (language and identity), language contact, change, death, and 

revitalization; and writing systems.  
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 Capstone Requirement 
 

English 365-01A: Current Issues in  

Literary Studies  
 

 

 

Days: TR    Professor: Christina Tourino 

Time: 11:10-12:30   Office: Quad 352C 

Room: Quad 365 

 
 

 What can we make of the stubborn New World habit of giving 

symbolic power to black populations while simultaneously denying them real 

social power? Why are whites so often comfortable “at play” in black cultural 

forms? Our primary texts will be novels from the U.S. and Argentina, mostly 

from the second half of the 19th Century; we will also consider other fine arts 

forms such as minstrelsy, classical music, jazz, painting, and photography, as 

well as writings from Economics, New Musicology, Literary Theory, and 

Cultural Studies. Since this is a seminar, students will take central 

responsibility for their learning: expect a vigorous reading load, a substantive 

seminar presentation, and a research paper. We begin with Eric Lott’s Love 
and Theft: Blackface Minstrelsy and the American Working Class. Novels may 

include: Mark Twain’s Huckleberry Finn (1884), James Weldon Johnson’s 

Autobiography of an Ex-Colored Man (1912), William Faulkner’s Absalom, 

Absalom! (1936), and Julio Cortázar’s The Pursuer (1959). Music may include 

works of Louis Moreau Gottschalk, Scott Joplin, Irving Berlin, George 

Gershwin, The American Songbook, and Charlie Parker. 

 

 Latin American texts will be taught in English translation. Students 

who wish to read and write in Spanish may do so. 
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